BAIN MUSC 115
Analysis of Tonal Music

Embellishing Tones

PASSING TONE

Approached by: step
Left by: step
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Accented Double neighbor
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Approached by: common tone
Left by: step (down)
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Approached by: step

Approached by: common tone

Approached by: common tone
Left by: step (up)

PEDAL POINT (on 1 or 3)

Left by: common tone

Left by: common tone
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